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Fire Station Past Resident Artists 

Artist        Year

Maria Angerman     2011
John Beattie      2006-2009
Anna Berndtson #     2010
George Bolster      2012
Karl Burke       2010-2013
Fiona Burke      1992-1994
Rhona Byrne      2002-2005
Rhona Byrne †      2005-2006
Nina Cannell & Robin Watkins 2005-2008
Robin Carson      1996
Mark Clare       2009-2012
Declan Clarke      2006-2009
Brian Connolly     1992-1994
Sue Corke & Hagen Betzwieser* 2013
Micky Donnelly     1996-1998
Damien Doyle      1996-1997
Eleanor Duffin      2010-2013
Ibai Fernandez-Valdes    2010
Natascha Fischell †    2000-2003
Pat Foster & Jen Berean*   2010
Alicia Frankovich*     2008
Aurélien Froment     2009-2012
Mark Garry      2003-2005
Paul Gregg       1998
Patrick Hall      2005-2006
Anna Hill        2000-2003
Sean Hillen      2001-2004
Scott Hopkins      1997-1998
Kristina Huxley     1997-1998
David Jacques †     2003
Jesse Jones       2006-2009
Sarah Kenny      2002-2004
Caoimhe Kilfeather    2008-2011
Vera Klute       2007-2010
Noëmi Lakmaier #     2008-2009 
Ruth Le Gear #      2011
Roisin Lewis      2003-2005
Ruth McHugh      1996-1997
Austin McQuinn     1992-1993

Christine Mackey †    2005-2006
Anna Macleod      1997-1998
Alice Maher      1992-1994
Eduardo Mattos &  
Fernanda Figueiredo    2013
Michael Minnis     1996-1998
Flora Moscovici     2013
Fiona Mulholland     2000-2003
Gavin Murphy      2009-2012
Kate Murphy      2006-2007
Makiko Nakamura     1999-2002
Aine Nic Giolla Coda    1996-1998
Margaret O’Brien     2008-2011
Hugh O’Donnell #     2011-2012
Niamh O’Malley     2005-2008
Ciara O’Malley †     2003-2004
Paul O’Neill      1997-1998
Niall O’Neill      1997
Geraldine O’Reilly     1992-1994
Mark Pepper      1996-1997
Alan Phelan      2002-2005
Nada Prlja       2012
Amanda Ralph      1997-1998
Ann Ryan       1992-1994
Dermot Seymour     1993-1996
Louisa Sloan      2003-2004
Miha Strukelj      2007
The Third Person: 
Steven Dickie & Oliver Flexman † 2006-2007
Margaret Tuffy      1993-1996
Corban Walker      1999-2003
Martin Wedge      1993-1995 
Katharine West     1997
Nicki Wynnychuk*     2012
Peter Young      1997-2000
Artur Zmijewski †     2008-2009

* International exchange artists
# Studio Award with Arts & Disability Ireland
† Community Studio Award
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This edition of News Views marks twenty 
years of Fire Station Artists’ Studios 
supporting and working with artists. 
Fire Station was set up twenty years ago 
to support professional visual artists 
and we remain true to that founding 
goal. Artists are still as challenged 
financially as they were twenty years ago 
so a facility like Fire Station that offers 
subsidised city centre living and working 
space remains crucial within the arts 
infrastructure in Ireland. 

For twenty years we have been 
financially supported by the Arts 
Council and we take this opportunity 
to thank them. Dublin City Council 
has also supported Fire Station for 
twenty years and continues to do so 
with the development of the building 
next door to us. This development 
project has encountered a few hurdles 
but due to a strong and resourceful 
board at Fire Station we are getting to 
the construction stage early in the New 
Year. This project will increase to ten 
the number of residential studios we 
provide and is a positive sign during an 
economic recession.

We would like to thank all the past and 
present resident artists who responded 
to our request for a visual image to 
reflect their time in Fire Station. We 
received over 60 images and due to the 
phenomenal response we are producing 
a stand alone document, a gift, to be 
distributed with our News Views, which 
will contain all the images. 

 Over the next few years, beyond the 
expansion of the residential studios, 

we are working on developing 
links internationally and we hope 
Fire Station can be a platform 
internationally for artists. Our new 
Curators Residency Programme 
planned for 2014 is an opportunity 
to develop links abroad and support 
access for Irish artists to these curators. 
We are negotiating new partnerships, 
internationally in the US and Australia 
and here at home. We continue to 
develop our Skills Programme, Awards 
Programme, supports to resident artists 
and we regularly update and evaluate 
our facilities and resources. Early next 
year we are publishing a book around 
themes of art and activism, continuing 
our commitment to producing critical 
publications and we are researching 
opportunities to commission new work.

The often invisible work and support 
of organisations like ours compared 
to the more publically facing aspects 
of other visual arts organisations 
make it challenging to seek financial 
investment beyond public bodies. 

This is our challenge and we will 
face that going forward by increasing 
our partnerships and relationships 
both locally and internationally and 
thus ensuring we remain active and 
responsive to the needs of artists. 

The people who make all this happen 
are the committed and hardworking 
team at Fire Station.  A special thanks to 
all of you.  

N
e
w
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20 Years Celebrating Artists

On Thursday 28 November 2013 
Fire Station will open up its doors in 
celebration of its 20 year anniversary. 
Pat Moylan Chair of the Arts Council 
will launch the event. 

We want to celebrate 20 years of 
supporting professional visual artists. 
Our open day is an opportunity to pay 
tribute to our artists, past and present, 
the on going relationships we maintain 
with our local community, artistic 
community, funders and supporters.

Celebration event 3pm – 8pm.  
All welcome

Events on the day:

Conversations

 » Sarah Browne in conversation with  
 Mark Garry in the Engine Room

 » Martin Healy in conversation with  
 Jesse Jones in Studio 8

 » Patrick Graham in conversation  
 with Roisin Hogan

 » Brian Connolly in conversation with  
 Amanda Coogan

Demonstrations in Sculpture 
Workshop

 » Veronica Forsgren  
 demonstrating in ceramics.

 » Susannah Vaughan  
 demonstratin in glass.

 » John Carrick demonstrating in   
 metalwork.

Performance Art

Performance with resident artists Dominic 
Thorpe and Catherine Barragry, and other 
performance artists, in Studio 6.

Art around the building

Resident artists will install work around 
the building for the event.

Projecting our Projects

Over the past 20 years Fire Station has 
been a key advocate and supporter of 
socially engaged arts practice through 
its annual Community Studio Award 
and Public Art Programme. Images 
from these projects spanning 20 years 
will be projected on the ground floor of 
the main building. 

Party

There will be food and wine served 
during the evening and we invite you to 
come and join us. From 8pm the party 
will re-locate to Kennedy’s Pub  
on George’s Quay.

Development of new  
Residential Studios

Fire Station Artists’ Studios are finally 
embarking on the development of the 
building next door into 2 additional 
residential studio spaces and a flexible 
working space at ground floor level. We 
are very excited about this new phase 
in our existence. Thanks to our strong 
board and a very supportive team in 
Dublin City Council we have overcome 
a few hurdles and construction will be 
completed by the middle of next year.
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studios we provide for artists has been 
a long term goal of the Fire Station. 
This year for example we had over 60 
applications for two residential studios 
so there is no doubt about the demand 
for this type of support.

By the end of next year we will be 
providing ten residential studios to 
artists each with the possibility of 
staying for nearly three years. It’s a 
great opportunity for artists to develop 
their career in a supportive, subsidised 
and secure living and working 
environment and this is at the heart of 
our organisation.

Strategic Plan 2013-16

Fire Station launches its fifth strategic 
plan this year. Coinciding with our 
twenty year anniversary, this strategic 
plan articulates ways in which Fire 
Station can continue to focus on 
supporting artists in the provision of 
living and working spaces, optimise 
resources, training and overall artistic 
programming and create opportunities 
to critically reflect on contemporary 
arts practice. 

‘Upending – an exhibition  
of enquiries’ – Limerick City  
Gallery Art (11 Oct – 23 Dec 2013)

An exhibition arising out the Troubling 
Ireland Think Tank

‘Upending’ presents new work by artists 
Kennedy Browne, Anthony Haughey, 
Anna Macleod, Augustine O’Donoghue, 
Susan Thomson and Bryonie Reid, 
commissioned by Fire Station Artists’ 
Studios, which resulted from the artists’ 
participation in a year long mobile 
think tank for socially-engaged art 
practitioners, entitled Troubling Ireland 
(2010-11).

This think tank commissioned by 
Fire Station Artists’ Studios and 
conceptualised and led by the Danish 
curatorial collective Kuratorisk 
Aktion, provided a critical, aesthetic 
and discursive platform for socially 
engaged arts practitioners. Participants 
were invited to collectively reflect on 
their artistic and curatorial practices 
with the aim of developing new 
methodologies and dialogues.

After two years, the artists were 
commissioned by Fire Station 
Artists’ Studios upon the invitation 
of Helen Carey, Director / Curator of 
Limerick City Gallery of Art, who also 
participated in the Troubling Ireland 
think tank, to present new work in 
LCGA. These new works trouble Ireland  
from a wide variety of perspectives, 
addressing themes of sustainable 
energy, labour and loss in recessionary 
times, real and tourist approaches to 
Ireland, border identities, homophobia 
and its colonial legacy, and the 
landscape, both mental and physical, 
around the pharmaceutical industry  
in Ireland. 
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For further information go to  
www.gallery.limerick.ie, 
www.troublingireland.com  
and www.firestation.ie 

Symposium in LCGA Tuesday 
12 November 2013 - Art and 
Responsibility

To coincide with the ‘Upending’ 
exhibition, Fire Station Artists’ Studios 
in partnership with LCGA, is hosting 
a one day symposium on Tuesday 12 
November in LCGA. This symposium 
involves national and international 
speakers who will reflect on Art and 
Responsibility as well as some of the 
enquiries emerging from ‘Upending’, 
such as the impact of the post colonial 
on cultural identity. 

Speakers include Galit Eliat (Former 
Director of the Israeli Centre for 
Digital Art, Israel and current  curator 
/ research in Van Abbemuseum, 
Holland), Tone Olaf Nielsen and  
Frederikke Hansen from the Danish 
curatorial Collective Kuratorisk Aktion, 
Liz Burns (FSAS) and Helen Carey 
(Director of LCGA). In addition there 
will be a roundtable discussion with the 
artists involved in the exhibition.

Admission is free but booking  
in advance is necessary.  
To book: 061 310633 
Further information:   
www.gallery.limerick.ie  

‘Art and Activism’ – New 
Publication Spring 2014 

To mark Fire Station’s ongoing work 
in the area of socially engaged arts 
practice over the last 20 years as it 
celebrates its 20th birthday in 2013, a 
new publication by Fire Station titled 
Art and Activism will be launched in 
2014. This publication will include a 

newly commissioned essay by Israeli 
curator Galit Eliat who explores the 
theme of art and activism in times 
of social and political upheaval, an 
interview with Danish curatorial 
collective Kuratorisk Aktion, and 
essays by Bryonie Reid and Liz Burns. 
In addition it contains a selection of 
work by the artists who participated 
in the Troubling Ireland think tank 
and ‘Upending’ exhibition: Kennedy 
Browne, Anthony Haughey, Anna 
Macleod, Augustine O’Donoghue,  
Helen Carey, Susan Thomson and 
Bryonie Reid.

This publication will be available  
for purchase online  from Spring  
2014 at www.firestation.ie/programme/
publications  

Gertrude Fire Station  
Exchange Residency 

Fire Station and Gertrude 
Contemporary Art Spaces in Melbourne 
initiated a residency exchange 
programme in 2008.  Every second 
year an Irish artist was awarded the 
opportunity to spend six weeks in a 
studio in Gertrude Contemporary 
Art Space in Melbourne with 
accommodation and a small bursary 
included. Every other year Fire Station 
reciprocated for a Gertrude artist.  In 
2010 the additional opportunity to have 
a show and/or curatorial support from 
Pallas Projects was included for the 
visiting Australian artist.

In 2008 Fire Station hosted Alicia 
Frankovich, Pat Foster and Jen Berean 
(2010) and Nicki Wynnychuk (2012).  
In 2009 Gertrude hosted Jesse Jones, 
Rhona Byrne and Mark Garry (2011) and  
Eleanor Duffin in 2013.  
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This year was the last year of 
this exchange residency programme 
with Gertrude.  We had a very 
successful partnership and we plan 
to continue working with them in 
new programming capacities going 
forward. Currently Fire Station is 
looking at potential new locations and 
organisations with a focus on the US  
to set up new exchange programmes.

Fire Station/Acme Studios  
London Exchange 2013 

Fire Station Artists Studios launched 
its first artists’ exchange programme in 
July 2013 with Acme Studios in London. 
Fire Station artist Maria McKinney was 
selected to take part in this exchange 
and was in residence in Acme’s own 
converted fire station studios in East 
London in July. In tandem Acme artist 
Sue Corke was selected by Fire Station 
and she, along with her collaborator 
Hagen Betzwieser, took up residence in 

Dublin for the month of July.

This exchange provided a rent-free 
work/live space for one month, travel 
costs and a small stipend. In addition 
both Fire Station and Acme Studios 
provided curatorial support and 
networking opportunities to the artists 
while on the exchange. Acme’s work/
live programme at the fire station in 
East London, is one of the most directly 
supportive schemes for artists in the 
United Kingdom, providing combined 
studio and living space at low rents for a 
period of five years.  

We looks forward to developing this 
annual exchange with Acme over the 
coming years and providing Irish artists 
with further opportunities to network 
and showcase internationally. 

For further information on Acme 
Studios: www.acme.org.uk

N
e
w
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Swift nesting boxes installed at Fire Station, Sue Corke and Hagen Betzwieser, July 2013
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‘The Embassy of Summer’  
Public Art Project 

While on residency in Dublin Acme 
exchange artist Sue Corke along with 
her collaborator  Hagen Betzwieser 
initiated ‘The Embassy  of Summer’  
project, which involved the design and 
installation of nine swift bird nesting 
boxes along with an audio installation 
at Fire Station Artists Studios.

During the project links were made 
between Fire Station and Dublin City 
Councils biodiversity office who have 
agreed to monitor this project with Fire 
Station in the coming years. In addition 
Sue and Hagen, with the support of  
Fire Station and the facilities and 
expertise at Black Church Print Studios 
in Dublin, designed a limited edition 
‘Embassy of Summer’ hand etched 
print, which is available for purchase  
through Fire Station. 

Flora Moscovici painting 
installation at Fire Station 

‘Everyday is not grey’ is a 40 metre  
progressive mural painting created 
specifically for Fire Station’s stairway 
by French artist in residence Flora 
Moscovici (June - Sept 2013). Flora’s  
work focuses on site specific  
paintings and installations that 
deal with architecture and places 
that people pass through, as well as 
imaginary spaces. 

www.floramoscovici.com

The Embassy of Summer, Sue Corke and Hagen Betzwieser, print, 2013 
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Painting installation in Fire Station stairwell 
by Flora Moscovici’

Upgrading of Buildings and 
Facilities at Fire Station 

The Fire Station main building is 
now 115 years old. This year the sash 
windows of the main building were 
all repaired, re-fitted and painted, 
enhancing the building’s façade and 
also improving the insulation of the 
studios. The Sculpture Workshop 
canteen has been refurbished to provide 
a warmer and more comfortable space 
for artists. We invested in the upgrade of 
WiFi in all of Fire Station’s buildings in 
August. There is now free WiFi available 
to all visitors to Fire Station. 

Sculpture Workshop

This autumn we have implemented 
changes in the Sculpture Workshop 
with a revised layout of the workshop 
bays and equipment. Part of Fire 
Station’s policy is to optimise use of and 
access to equipment and facilities. 

Hire of space in the workshop is 
available to all professional artists at 
a cost of €50 per week for one work 
bay. This price includes access to the 
equipment with general technical 
support from the Workshop Manager. 
The workshop can facilitate most scales 
of work, including glass and ceramic 
work, and there are also kilns available 
for hire. 

For bookings, please telephone the 
Workshop Manager: 01 8069013 or 
email: workshop@firestation.ie 
He is available 9am – 1:30pm,  
Monday-Friday.
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Fire Station and Arts & Disability 
Ireland (ADI) Mentoring 
Programme 2013-15  

After partnering over the last five years 
on an annual Studio Award for artists 
with disabilities, Fire Station and 
ADI decided to focus their strategic 
partnership over the coming years on 
a Mentoring Programme for visual 
artists with disabilities. On review 
of the studio awards that took place 
between 2008-2012, it became apparent 
that the mentoring aspect, which was 
incorporated in 2010, was one of its  
most successful elements. Based 
on feedback from artists who both 
mentored and were mentored within 
this award, we decided to formalise  
this into a Mentoring Programme to  
run from 2013-15. 

Mentoring offers professionally focused 
development for artists, opens the 
potential for knowledge sharing and 
gives artists the opportunity to observe 
and formally review aspects of their 
own practice in action. It involves a 
mentor/mentee relationship which 
brings an experienced arts practitioner 
together with a less experienced  
artist, to guide and support their 
creative process. 

Participants 

Following a nationwide open call in 
2013 Fire Station and ADI are pleased to 
announce that the three artists selected 
to take part in this programme in 2013-
14 are Emma Donaldson, Liz Smith and 
Paul Moore. They will be teamed with a 
mentor from a panel of artists, curators 
and studio providers convened by ADI 
and FSAS.  This programme will run for 
a six month period from November 2013 
– April 2014. On evaluation and review 
another open call will be initiated in 
2014/15. 

Disability Equality Training (DET) 

In July 2013 Fire Station and ADI 
convened a panel comprising of artists, 
curators and studios providers for 
Disability Equality Training (DET).

This day-long DET session was tailored 
especially for the visual arts. The aim of 
this DET session was to create a panel 
who will make themselves available 
to the Mentoring Programme as a 
potential mentor for a visual artist with 
a disability. 

Participants were: Karl Burke (artist), 
Catherine Barragry (artist), Amanda 
Elena Conrad (artist), Patrick Murphy 
(RHA), Rayne Booth (TBG&S), Jacinta 
Lynch (Broadstone Studios), Frances 
O’Connor (Cork Printmakers), Helen 
Carey (LCGA), Padraic Moore (Curator), 
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Maeve Mulrennan (Galway Arts Centre) 
and Hugh O’Donnell (artist).

Studio Award Publication 

Hugh O’Donnell and Ruth Le Gear 

To mark the FSAS and ADI studio  
award residencies of Ruth Le Gear and 
Hugh O’Donnell this publication charts 
the work of both artists, their residency 
projects as well as includes newly 
commissioned writing on their work  
by curator Padraic Moore and artist 
Angela Halliday. This publication is 
free to view and download from Fire 
Station’s website:  www.firestation.ie/
programme/publications.  

Fire Station and ADI Pathways  
to Practice Symposium, Cork  
April 2013 

Fire Station and Arts & Disability 
Ireland hosted a one-day symposium 
in the Glucksman Gallery, University 
College Cork on Thursday 28 February 
2013 to reflect on the learning  
from the four years of this studio 

award and identify pathways to 
professional development for artists 
with disabilities.

The symposium included a 
conversation between UK artist and 
disability activist Aaron Williamson 
and Patrick Murphy (Director, RHA) 
as well as presentations by all previous 
award recipients: Noemi Lakmaier, 
Anna Berndtson, Ruth Le Gear and 
Hugh O Donnell with additional 
contributions from curator Padraic 
Moore, disability and equality 
consultant Maureen Gilbert and 
CREATE Arts Programme Manager 
Katherine Atkinson.

Sections of this symposium  
can be viewed via podcast on  
www.adiarts.ie/spotlight.

Artists Kathy O’Leary and Noemi Lakmaier at the Pathways to Practice symposium
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Fire Station currently provides eight 
residential studio spaces for visual 
artists. The studio residencies are  
open to all practicing visual artists. 
We advertise an open call for 
applications once a year and artists can 
now apply via our online application 
facility. The selection process is 
competitive and we typically select 
artists at least eight months in advance 
of a studio becoming available. Selected 
artists can live here for up to two 
years and nine months, but we have 
international artists here on residencies 
for shorter periods. 

Studio rent is subsidised and includes all 
utilities, waste disposal, parking, WiFi, 
full use of high end computers in the 
Resource Centre as well as subsidised 
access to digital equipment and the 
Sculpture Workshop. Weekly rental 
amounts are based on the size of the 
studio – the smaller studios are rented 
at €95 per week while the largest studio 
is €145 per week. Full details on the 
studios are outlined on the Fire Station 
website: www.firestation.ie/studios.

This year we introduced a ‘Buddy 
System’ for all incoming residents. The 
idea for this is to link an established 
resident artist with a newly-arrived 
resident in order to assist with settling 
in to Fire Station. 

We also introduced the Studio Visits 
Programme this year. This programme 
was initiated to link with and create 
a panel of curators from public and 
private art institutions, as well as 
independent curators around Ireland, 

where they agree to engage with FSAS 
resident artists through organised 
studio visits. Confirmed institutions 
and curators are CCA Derry (Johan 
Lundh and Aileen Burns), RHA (Patrick 
Murphy), LCGA (Helen Carey), the LAB, 
Red Stables, Green on Red (Jerome 
O Driscoll) TBG& S (Rayne Booth), 
Monstertruck (Peter Prendergast), 
Padraic Moore, Oonagh Young and 
Jonathan Carroll.

In March 2014 two studios will become 
available and in autumn 2014 we 
anticipate an additional two studios in 
No. 12 Buckingham Street. The artists 
who have recently been selected for 
these studios, both short-term and 
long-term Irish and international artists 
are: Ruth Lyons (Ireland), David O’Kane 
(Ireland), James Westwater (USA), 
Jean-Paul Kelly (Canada), Leah Garnett 
(USA), Julie McInerney (USA), Seamus 
Nolan (Ireland) and Gareth Kennedy 
(Ireland).

Current resident artists  
with their statements:

Catherine Barragry

The practice I have developed is 
intended to open onto the wider state 
of things. It is permeable to its own 
history, but also to an innate sense 
of what it is to be human; to desire, 
to experience and to play. For some 
time now I have been generating 
intense, intimate gestures through 
performance, video, image and 
sculpture. More recently there has been 

.
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a shift in my practice toward embedded 
events, where the gesture becomes 
about creating contingent cultural 
possibilities. The works are fragile; on 
the edge of existing. They can seem 
both ancient and nascent. They fall 
between insular inner worlds of human 
and animal, and expansive territories 
of politics, evolution, becoming and 
consensus public.

Sarah Browne

Sarah Browne’s practice includes 
exhibitions, public projects, publishing 
and critical writing and she also works 
collaboratively with Gareth Kennedy 
as Kennedy Browne. Her research-
based practice implicitly addresses 
‘the economy’ as the dominant 
metaphor for contemporary social and 
political relations. She is concerned 
with the creation or documentation of 
intentional economies and temporary 
communities, typically small-scale 
systems influenced by emotional 
affects. An interest in forms of non-
market exchange such as gifting, 
subsistence, subsidies and poaching 

leads to the creation of particular 
bespoke objects for circulation and 
use to map existing but sometimes 
hidden social relations. This work 
is typically domestic in character, 
using technologies such as knitting, 
flower-pressing, letter-writing, carpet-
knotting and film-making, and is often 
carried out with the participation 
of a ‘community’ where it is based, 
or creates a fictional or temporary 
‘community’ for itself.

Paddy Graham

The only knowledge, wit or wisdom 
I have for now is that my paintings 
come from silence and a world of 
abandonment. In another world there is 
this wrestling and restless engagement 
with things such as aesthetics and truth 
in which I can sometimes aggressively 
articulate my experiences and carve 
them in stone as though unbreakable 
and, at the next turn, smash these 
tablets of truth with little regard for 
what, yesterday, was the law of belief.

Paddy Graham has a day studio at  
Fire Station.

Sarah Browne, Peripherals, 2013. Production still. Part of The Legacy Project,  
commissioned by the National Women’s Council of Ireland
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Magnhild Opdol,. “Fear of the unknown”, 
black marker on card, 2013.

Martin Healy

Martin Healy’s work explores the 
connection between belief systems, 
mythology and the phenomena of 
perception and how these intersect 
through recorded imagery or 
sound.  Belief and its contrary have 
foundations in the subjective nature 
of perception and this in turn is 
fueled by imagery produced when the 
world is photographically recorded. 
The point at which fact and fiction 
coalesce in the recorded image and the 
subjective interpretations of what is 
real, provide a starting point for Healy’s 
work.  Early science fiction literature 
used technological, architectural and 
societal fantasy to explore states of 
temporal or spatial dislocation and 
in particular how human psychology 
reacts to these states. These notions 
have increasingly informed recent film 
works which also draw heavily on the 
cinematic influences in the genre.

Maria McKinney

Focusing on the lacunal space within 
the structure of the globally familiar 
systems of distraction and tools of mass 
consumption, McKinney considers the 
physicality of the chosen items as well 
as their habitual use or purpose. She 
then attempts to draw out or create 
an underlying significance through a 
predetermined and systematic process 
of intervention. A product of our age is 
the technological structures instigated 
to contain and promote every aspect 
of our daily reality, professional and 
personal, public and private. Though 
relatively new, the next generation has 
a different structural understanding 
of how this information can be 
disseminated, leaving the conjoining 
one to decipher a path from one mode 
to the next and leave the material 

remnants of these solitary yet unifying 
activities in the past. McKinney’s is a 
gesture to contemplate the material 
manifestation of these activities 
that are performed amid the actual 
proceedings of the day-to-day. The 
resulting consequence is an engrossing 
enquiry into the resonances of boredom 
and how we choose to fill it with 
distraction and recreation.

Magnhild Opdøl

Currently my work is an investigation 
into the nature of death. Working in 
a highly detailed manner, I examine 
and render the surface and structure 
of fur, bone and insides, and as I study 
the detail and get past the grotesque 
matter the images become a poetic way 
to render the dead. I recycle both in 
choosing the images and the materials 
for sculptural works. The drawings 
refer to a classical style of Dutch still 
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Dominic Thorpe, ‘grey paint, mouth 
open’ Guangzhou Live, You You Gallery, 
Guangzhou, China

life and Renaissance drawing, and for 
the sculptures and installations I use 
materials that is useless and has been 
thrown away by others, such as deer 
legs, heads, dead lambs and animal 
parts, and other matter and found 
objects. When closely examined, the 
materials and objects I use present 
numerous possibilities: of adding or 
subtracting meaning into the work, 
of information excessively unfolding 
or folding in. Studying a material or 
an object, I find myself immersed 
in its surface, a surface that is never 
a complete and even crust, but 
instead holds several irreconcilable, 
contradictory narratives.

Dominic Thorpe 

Dominic Thorpe works mainly in 
performance and sometimes in video, 
photography, drawing and installation. 
Through his art practice he engages 
with subject matter that has significant 
social importance, often related to 
issues of trauma and injustice. For 
example: the suicide of young people, 
the declining numbers of small farms in 
Ireland, asylum systems and the official 
response in Ireland to revelations about 
the abuse of thousands of children 
over decades at institutions run by the 
Catholic Church on behalf of the Irish 
state. He often engages with people 
who have direct experience of the 
subjects he deals with. For the past 
number of years he has been involved 
in curating performance art in Ireland, 
creating many opportunities for artists 
to make live work and for audiences to 
experience new performance art from 
Irish and international artists. 

He is a member of the Dublin based 
Performance Collective.
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Our professional development 
Skills Programme combines both 
the practical and the conceptual 
and focuses on the changing needs 
of professional visual artists. This 
programme is constantly being updated 
– please refer to Fire Station website. 
 
One-to-one Mentoring  
Opportunity with Curators

Session dates: Friday 10 and Monday 13 
January 2014 (Sarah Searson) 

Thursday 16 and Friday 17 January 2014 
(Aisling Prior) 

Closing date for applications: Thursday 
12 December 2013 

Price: €20 

Curators Sarah Searson and Aisling 
Prior will give one-to-one critical 
feedback and practical support to 
artists and curators on their practice, 
how to present themselves or their 
project proposals. This includes a one 
hour meeting between artist and a 
curator at Fire Station Artists’ Studios 
in January 2014 with a follow up studio 
visit/meeting at the end of March 2014. 

Open to all artists and curators who 
are actively practicing or interested in 
taking a new direction. Applications 
dealt with on a first come first served 
basis. Payment must be received to 
guarantee booking. 

How to apply:

We will only accept online applications. 
Go to: www.firestation.ie/skills 
Online applications will open on 
Monday 25 November 2013 

Your application should include:

 » A statement clearly explaining what  
 you would like to get feedback on.  
 (max. 500 words)

 » CV (max 3 pages)

 » Artist statement and/or project   
 proposal (max. 500 words)

 » Documentation (max 6 images, 
 with a clear image list with year,   
 materials, context etc)

 » Weblinks for showreels (e.g. Vimeo,  
 YouTube)

State which date is your preference  
and we will try to accommodate you. 

For further information:  
Email:  artadmin@firestation.ie   
Tel: 01 8069010 
Website: www.firestation.ie 

Aisling Prior is an independent curator 
and consultant to the Arts Council as its 
Public Art Advisor. From 2001 to 2008  
she was the founding curator/artistic 
director of Breaking Ground. Recently, 
she has been curating numerous per 
cent for art commissions in a freelance 
curatorial capacity working with many 
emerging and established artists, in a 
variety of contexts. 
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Sarah Searson is head of the newly 
formed Centre for Creative Arts and 
Media at GMIT. Her own creative work 
includes writing, curating, mentoring 
and project development with artists. 
She has developed and co-edited a 
national information project about 
Public Art in Ireland,  www.publicart.ie. 

Performance Art Workshop –  
Kira O’Reilly 

Session Dates: Thursday 22 & 
Friday 23 May 2014 

Price: €90 for 2 day workshop 
(lunch included) 

Kira O’Reilly is a UK-based artist.  
Her interdisciplinary practice stems 
from a visual art background; it 
employs performance, biotechnical 
practices and writing with which to 
consider speculative reconfigurations 
around the body. Often her processes 
are responsive to a situation, a site, a 
moment, the heartbeat or crux of  
a situation.

Since graduating from the University 
of Wales Institute Cardiff in 1998 O 

Reilly’s  work has been exhibited widely 
throughout the UK, Europe, Australia, 
China and Mexico. She has presented at 
conferences and symposia on  
both live art and science, art and 
technology interfaces. She has been a 
visiting lecturer in the UK and Australia 
and U.S.A in visual art, drama and 
dance. Most recent new works have 
seen her practice develop across 
several contexts from art, science and 
technology to performance, live art  
and movement work  
www.kiraoreilly.com/blog/

Glass Workshop –  
Bruno Romanelli ( UK) 

Session dates: 15 – 19 September 2014 

Price: €250 for a 5 day workshop 
(lunch included) 

Bruno Romanelli is a London-based 
artist specialising in the technique of 
lost-wax glass casting. In recent years 
his work has concentrated on ideas 
associated with abstract sculptural 
vessels, which explores the themes of 
light, colour, form and harmony within 
the context of the glass material. Each 

Glass workshop 2013 with Joseph Harrington
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piece is a study in the control of light 
and seeks to harness and transmit the 
pure energies of this light through the 
medium of glass.

Born in 1968 Romanelli graduated 
with an MA in Glass form the Royal 
College of Art in 1995. He has exhibited 
both nationally and internationally 
including  ‘Masterpiece’ at Chelsea 
Barracks London(2012) , ‘Collect’ 
Saatchi Gallery,(2012)  TEFAF 
Maastricht, Netherlands (2012) SOFA 
New York (2010). His work is held in 
both public and private collections.  
www.brunoromanelli.com 

Introduction to Welding –  
John Carrick

This unique one-to-one welding course 
is delivered over two days by a master 
metal work craftsman with over 50 
years experience. It will cover the basics 
of welding for beginners and includes 
Introduction to use of welder, use of 
different materials, silver soldering 
techniques, braising, as well as basic 
health and safety.

Session Dates: 
Autumn 2013:  8 & 9 and  
22 & 23 October, 12 & 13 and  
26 & 27 November 2013.

2014:  24 & 25 January and  
21 & 22 February 2014 

Price: €250 

Booking for this course is on a first 
come first served basis. 

John Carrick started his apprenticeship 
as an ecclesiastical art metal worker 
in the MH Gill & on O’Connell Street 
in 1953. After 14 years in the company 
he became the foreman with a staff of 
30 craftsmen. In addition he worked 
as a technician of craft metal in NCAD 

Dublin for 9 years and following this 
was Workshop Manager in Fire Station 
Artists Studios from 1996 – 2013. 

For booking form and further 
information on all workshops:

www.firestation.ie/skills

Email: artadmin@firestation.ie  
Tel: 01 8069010 (9am – 1pm, Mon-Fri)

Digital Media Skills Programme

Following a review of the Digital Media 
Skills Programme over the past few 
years we have noticed a weaker uptake 
in classes, but with such a strong 
demand and value from the Digital 
Media Awards, we are shifting out 
focus and resources to this. We believe 
the best and most effective support 
for artists seeking to improve their 
digital media skills is to provide more 
personally-focused support. We will be 
expanding the Awards next year (please 
see page 20 for further details).

Fire Station will continue to have 
a digital element within the Skills 
Programme.
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Hot-wired Perceptions  
by James Merrigan

It’s not a question of being against the institution:  
We are the institution. (Andrea Fraser)1

Vera Klute, Rear Window, 2013 collage
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A greyscale collage of pencil, watercolour and photographic elements, Vera 
Klute’s Rear Window is a portrait of a banjaxed inner city Dublin landscape that 
forensically documents the aftermath of a delinquent joyride from the vantage 
point of one of Fire Station’s residential studios. Composed of episodic quadrants 
within the frame of two arched windows, the narrative roles out clockwise, 
equating the piths of delinquency of A Clockwork Orange. Starting with the top-
left quadrant: black smoke bellows from a burnt-out car; next, two men with fire 
extinguishers perform the urgent task of putting out the fire that presumably 
approaches their place of business; then, teenagers, locals, passersby accumulate; 
and finally, a pair of binoculars gawk vulgarly from the bottom-left quadrant at a 
parked Garda squad car and ambulance. Just below this pictorial rebus a verbal 
one is presented as signage with the approximation of the word FIRE – ‘F’ being 
cropped just below the short horizontal cross. Read literally, without context,  
FIRE could purport to the present emergency. Or, by substituting an ‘E’ for the 
cropped ‘F’, the misreading could be construed as a ‘fadaless’ EIRE, signifying a 
State of Emergency.

As part of the twentieth year anniversary celebrations of Fire Station Artists’ 
Studios (FSAS), Dublin, previous and current artist residents were asked by 
Clodagh Kenny (Director) and Liz Burns (Arts Programme Manager) to submit 
some form of visual response for the 4th issue of News Views that you hold in your 
hand. On first seeing Vera Klute’s contribution I was smitten. For one thing it was 
an artwork anchor for the essay that you are about to read. Secondly, it was an 
honest, self-reflective response to the experience of living in FSAS. And thirdly, it 
was contextual, critical and relevant to question of the ‘institution’ that had been 
pitched to me by Liz and Clodagh as a suitable subject to discuss with regard to 
FSAS being, above all else, an institution. However, rather than take the theory 
of the institution for another joyride, I would rather discuss the ‘perception’ of 
the institution – via Vera Klute’s visual response – as an all pervasive entity and 
homogenising agent, inhabiting and influencing the lives and walls of the artist, 
their art, the artworld and its discourse.

Since the 1960s, when art exited the hall of transcendental individualism 
(American Abstract Expressionism) and entered the administrative aesthetic of 
Conceptualism and Minimalism, the contextual frame of art lost a few teeth – 
inside became outside and vice versa. Then, ‘institutional’ became synonymous 
with ‘critique’. Theoretically speaking, Institutional Critique – the systematic 
inquiry into the workings of art institutions eg galleries, museums etcetera – was 
responsible for making visible the white walls of the institution that enclosed the 
artworld all along. Although some great art was produced under the banner of 
Institutional Critique – Hans Haacke and Andra Fraser being the best exponents – 
the ‘critique’ itself became institutionalised: art was unveiled as fully internalised. 
Looking back at the periods of Institutional Critique during the ’60s, early ’70s 
and ’80s, it would not be an act of cynicism to describe all waves combined as an 
overlong self-reflective therapy session. After all, most of its practitioners have 
ended up displayed in the very site that they were critiquing, the mother of all 
institutions, the museum. Furthermore, as the administration of aesthetics2 is part 
and parcel of art production via the ever-evolving art institution and curator alike, 
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so inclined navigate better the administrative space of contemporary art.

The double bind provoked by Klute’s equivocal representation of FSAS fictional 
signage – signification swerving from a local to national emergency – is a fine 
analogy for how perceptually relevant discourse traverses the artworld from the 
centre to the periphery, even when it has no real bearing on the local art scene. 
Just recently I was shocked to read in Frieze magazine the term ‘artist-run spaces’ 
casually substituted for “artist-run institutions”3 Perhaps I am behind the times, 
but I cannot bear to label voluntarily administrated art spaces as institutions, 
even though the artists and curators behind such spaces have their own agency 
in play just like everyone else. Of course critics and curators alike jump on the 
homogenising bandwagon as soon as Art Monthly, Artforum, Text Zur Kunst, e-flux 
etcetera spin the discursive wheel to land on whatever components make up art 
discourse of the time, whether that be art criticism, art market, curatorial agency, 
education, feminism, they will all have their turn of what is a self-perpetuating 
discourse. Just wait, in time the term ‘artist-run institutions’ will be standard.

Perception was also in play when the subject of the ‘crisis of criticism’ filled Irish 
institutional seminar rooms between 2010-2011, only because the ‘crisis’ was being 
discussed elsewhere by bigger fish. The discursive pandemic of the moment is the 
corrupted art market, resulting in one of the foremost American art critics, Dave 
Hickey, retiring from the artworld, opining that rich collectors are “in the hedge 
fund business, so they drop their windfall profits into art. [...] Art editors and critics 
– people like me – have become a courtier class. All we do is wander around the 
palace and advise very rich people.”4 The artworld that Hickey is fed up with is not 
the artworld that most of us know or want to know. In his estimation the artworld 
is one expansive centre wherein the art market manipulates the strings (because 
collectors hold the pursestrings). His lambasting of this so-called “palace” 
bejeweled in oily dollar bills only proves that Hickey is a victim of his own success; 
he tried on the ruby slippers but the gout from overindulging in the rich food of 
too many collectors’ dinner parties has cemented them on. For Hickey it seems 
there is no way back to the initial impetus that compelled him to write on art in the 
first instance. More often than not crises in the artworld are academically posited, 
formulated for either discourse for discourse’s sake or built on the perception of 
hierarchical microcosms that perpetuate such discursive crises (like Hickey’s 
microcosmic palace where critic and collector walk hand-in-hand). Unfortunately, 
these crises eventually trickle down from the centre to the periphery. 

Drawing your attention back to Vera Klute’s creative response to being a resident 
artist at FSAS – an artwork that is built on the individual perception of the artist – 
the question of Time with regard to the artist and institution is proffered. There is 
a sense that Time is shooting by at the speed of light outside Klute’s Rear Window 
with the fiery elements of joyride, burnt-out car and emergency. While behind the 
pane of glass of Klute’s studio window, Time stands still; literally so in the artist’s 
capturing of the riotous scene as a series of still images. Generally speaking, Time 
is also at the heart of the artist’s and the institution’s sustainability, but how Time 
is processed and managed by both is in polar opposition to one another. There 
are the short-term goals of artists, whereby artworks are developed at breakneck 
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speeds as if the Langoliers5 are hot on the artist’s heels. This inflated creative 
production is so the artist can plan ahead of time in order to keep visible and 
relevant (but not too visible!). In stark contrast, however, the long-term agenda of 
art institutions like FSAS is to expand, whereby generations of artists are recycled 
via the time limit of the residency. There is certainly a long/short haul dichotomy at 
play here between institution and artist.

Klute’s Rear Window unavoidably articulates a dysfunctional society, but also 
exposes art as being passive, even non-functional. Whereas Hitchcock’s Rear 
Window (1954) is a mise–en–scène of a bourgeois work-in-progress crime, wherein 
the disabled protagonist is actively involved in the solution to the crime, Klute’s 
scene after the crime is what Marx would describe as blatantly Lumpenproletariat. 
Both ‘Rear Windows’ perform binocular voyeurism that posit the ethics of being 
witness to a crime but not acting: what the female lead in Hitchcock’s triller 
phrases as “rear window ethics”. Such voyeurism conveys the all too human 
desire to get close as possible to a visceral happening without getting your hands 
dirty, and in the context of Klute’s representation, deems the social function of 
art as looking, not acting. However, as the New York-based art collective Bruce 
High Quality Foundation proclaim, art’s uselessness is something that should be 
celebrated and retained in a capitalist system that feeds off functionality. 

Klute’s Rear Window is also located in the hinterland of what is historically defined 
as the institution, because it was not conceived with the predetermined belief of 
being exhibited in a gallery or museum. While sitting in the FSAS office with Liz 
Burns and Clodagh Kenny, however, and discussing what the term institution 
means today, I am not so sure that the very notes that I am jotting down are  
not already institutionalised. Let’s not forget, when Andy Warhol named his  
studio The Factory in the early ’60s art was metaphorically named and shamed 
as an institution. Michael Asher, conceptual artist and apostle of Institutional 
Critique wrote: “what is announced and perceived as art is always already 
institutionalized, simply because it exists within the perception of participants in 
the field of art as art.”6

With a similar matter-of-fact attitude, Simon Sheikh writes that “The institution 
was posed as a problem (for artists). In contrast, the current institutional-critical 
discussions seem predominantly propagated by curators and directors of the very 
same institutions, and they are usually opting for rather than against them. That 
is, they are not an effort to oppose or even destroy the institution, but rather to 
modify and solidify it. The institution is not only a problem, but also a solution!”7 
In the ‘real world’ institutions are defined as self-organising collectives – the 
small print reads: ‘individuals may apply but a collective will be begotten’. In 
the artworld, however, individualism is still coveted, even under the guise of an 
institutional marriage with an art scene, collective, gallery, curator, or studio. 
With regard to the perception of an institution like FSAS, there is no arguing 
the fact that artists’ studios in general are built on one of the main tenets of the 
institution – hierarchical bias through a highly competitive selection process. But 
without such institutions that facilitate, sustain, and support the careers of quality 
artists, the local art scene would lack a professional and aspirational apex. Sheikh’s 
criticism of the propagation of the institution by curators and directors can be 
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upended. Another way to look at the role of the institution in such politically and 
economically tumultuous times is through Andrea Fraser’s advocation of Hans 
Haacke’s praxis: “Haacke’s project has been an attempt to defend the institution 
of art from instrumentalization by political and economic interests.”8 For the 
sake of art it is better to concede to an institutionally anchored artworld rather 
than an ideological, unregulated bohemia. Institutions like FSAS, which are not 
compromised by gallery space politics, and collaborate with other art institutions 
through lateral projects, eg Arts & Disability Ireland (ADI), function as interlockers 
of the local art scene that, without, would descend into a mediocracy.  

V
i
e
w
s

1 Andrea Fraser, ‘From the Critique of Institutions to an Institution of Critique’, Artforum, New York:  
 September, 2005, Vol. 44, p. 278.

2 Benjamin H. D. Buchloh, ‘Conceptual Art 1962-1969: From the Aesthetic of Administration to the  
 Critique of Institutions’, October, Vol. 55. (Winter, 1990), pp. 105-143.

3 Alexander Provan, ‘All for One: What makes a successful artist-run institution?’, Frieze, Issue 153,  
 March 2013. [http://www.frieze.com/issue/article/all-for-one/]

4 Edward Helmore and Paul Gallagher, ‘Doyen of American critics turns his back on the “nasty, stupid”  
 world of modern art’, The Guardian, Sunday 28 October, 2012.

5 The Langoliers is a novella, and one of four works published in the Stephen King book Four Past   
 Midnight (1990). Langoliers themselves are creatures that devour the past as soon as the present has
 passed, therefore, the idea of time travel is an effort to revisit past lives is impossible as only a void  
 exists.

6 Andrea Fraser, op.cit.

7 Simon Sheikh, ‘Notes on Institutional Critique’, 2006: [http://eipcp.net/transversal/0106/sheikh/en]
8 Cited in Andrea Fraser, op.cit.

Although he has written for established art magazines and is recognized by art 
institutions through invitation, commissioning and an art writing award, James 
Merrigan’s focus lies in writing and distributing art criticism outside of standard 
frameworks. He is the founder of online journal +billion_, and co-editor of the printed 
journal Fugitive Papers.
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One of Fire Station’s policies is 
to maximise access to and use of 
the facilities here. These facilities 
include the Sculpture Workshop, the 
Resource Centre and the digital media 
equipment. In order to open up these 
facilities and to offer greater support to 
visual artists we introduced awards and 
bursaries centred on these facilities in 
2010. Over the past four years we have 
identified different levels of demand 
required by artists applying for these 
opportunities and, as such, the awards 
have evolved to reflect this. We are 
pleased to offer these opportunities 
again in 2014 and invite applications 
to be made via our online system. The 
deadline for applications is Wednesday 
20 November. Further information: 
www.firestation.ie/opportunities 

Sculpture Workshop Award  
and Bursary

Two separate opportunities for  
visual artists at Fire Station’s  
Sculpture Workshop: 

 » Award for longer-term projects  
 (up to 6 months)

 » Award for shorter-term projects  
 (approx 8 weeks)

For both awards, artists have full-time 
access to their own bay in sculpture 
workshop for free, support from part-
time workshop manager, and workshop 
equipment. 

A bursary of €200 - €500 
accompanies the award.

Digital Media Award and Bursary

Two separate opportunities for visual 
artists at Fire Station’s Resource Centre: 

 » Award for digital media projects  
 (up to 4 months)

 » Award for digital media skills    
 development (up to 8 weeks)

Artists have free scheduled access to 
Fire Station’s Resource Centre, use 
of high end digital equipment and 
scheduled technical support. Artists 
have access at a subsidised rate to all 
digital media equipment at Fire Station. 

A bursary of €100 accompanies 
this award.

Digital Media Awards will 
commence in January 2014

Sculpture Workshop Awards  
will commence in March 2014

Apply online:  
www.firestation.ie/opportunities
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Fire Station Artists’ Studios

9 – 11 Lower Buckingham Street 
Dublin 1, Ireland

General: + 353 1 855 6735
Office Manager: + 353 1 806 9010
Workshop Manager: + 353 1 806 9013

artadmin@firestation.ie 
www.firestation.ie


